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Este un fapt in sfarsit recunoscut cd arta romaneascd este o componentd importantd a
XX-lea a contribuit la ignorarea personalitatilor deosebite, creatori de talie europeana, cu nimic mai
prejos decat contemporanii lor din alte tari, care au avut sansa sa fie recunoscuti ca atare. Este firesc
sd prezentam creatia romaneasca prin prisma celei care se savarseste intr-o zond bine delimitata
geografic, aceea a Bragovului. Exista, se pare, o unitate de viziune la artistii bragoveni, creatia lor
defineste un spatiu cultural foarte limpede, marcat de spiritul locului si, in acelasi timp, de o
dimensiune autobiografica. Aceasta nu exclude evidenta diversitate stilistica, artistii gasind resursele
care le permit sa paseasca dincolo de conveniente, cu un adaos de originalitate care 1i fereste de
imitarea contemporanilor, precum si de epuizarea propriilor capacitati de autoinnoire. Ca si in alte
zone geografice, sensibilitatea artistica a secolului al XX-lea a presupus si la noi existenta unei vaste
retele de curente, programe si principii, arta plastica romanesca exprimand, ca si in alte parti, ideile si
realitdtile epocii, orientdndu-se spre o noua renastere, o artd moderna, sintetica, in cadrul careia
artistii, in dorinta de a se exprima in spiritul noilor realitdti, au transformat limbajul obisnuit in noi
modalitati de expresie intelectuala si artistica. De aceea, avangarda secolului XX a fost bine primita
de artistii de la noi si personalitati puternice, ca Hans Mattis-Teutsch, Victor Brauner sau Marcel
lancu, precum si Hans Eder sau Henri Nouveau, au fost implicate in marile curente artistice care au
caracterizat epoca.

Mattis-Teutsch (1884-1960), ,figura proeminentd a expresionismului european” (Dan
Grigorescu), preocupat de nevoia restituirii artei catre marele public, conferindu-i o functie sociala
nemijlocitd, a experimentat in domeniul postimpresionismului sintetic, expresionismului muzical si
realismului constructiv. Creatia sa urmeazd un destin social, filosofia pe care o exprimd — aceea a
activismului reprezentat prin dominatia verticalei (tema a lucrarii Kunstideologie, tiparita la Potsdam
in 1931) — fiind consonantd cu convingerile sale politice. Sustinator al ideii de dinamism, ca reflex al
dinamismului existentei si nu al teoriilor (energetiste mai ales) la moda, a aplicat principiul
plastico-cromatic (preluat de la renascentistul Piero della Francesca), saturatii si diluari succesive ale
aceluiagi ton pentru sugerarea de perspective picturale. Dilatarea si comprimarea armonica, aplicate
constant, atat in perioada Florilor sufletesti, cat si in cea a figurativului de tip constructivist, i-au
permis obtinerea de efecte optice intr-o maniera cu totul personala. Artist cu o solida cultura picturala
si muzicald, interesat de ideile epocii sale, pasionat in a deschide perspective noi si a gasi tipul omului
intr-o proportie noua, Mattis-Teutsch a experimentat teorii si modalitati de exprimare, a facut pictura,
graficd, sculptura, dar intreaga sa creatie sta sub semnul unei unitati organice, rodul unei puteri de
observare de o mare sensibilitate si capacitate de a gasi esenta lucrurilor. Artistul nu a consumat pur si
simplu experiente unice in cercurile avangardei europene ci, revenit la Brasov, a continuat o opera
care a determinat multi artisti sa i se alature, exemplul sau stimuland evolutii artistice remarcabile Tn
mediul artistic al orasului.

Formarea sa ca artist: trei ani de studii la Miinchen si Paris, unde si-a insusit in profunzime
simbolurile si formele artistice ale Art-Nouveau-lui, apoi popasul sidu la Academia de Arte
Decorative din Budapesta si in cele din urma regésirea, in 1925, la Scoala de la Bauhaus, evidentiaza
profunzimea si seriozitatea cautarilor sale. Cel care, impreuna cu Paul Klee, Hans Arp, Marc Chagall,
Archipenko, M. H. Maxy, Marcel Iancu, sustinea in iulie-august 1921 cea de-a 29-a expozitie sub
egida gupdrii Der Sturm, aparand apoi intr-o altd expozitie impreund cu Chagall si deschizand pe
urma la Paris (1n aprilie 1925, la Galeria Visconti) o expozitie de mare succes, ca si altele ulterioare la
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Bucuresti, Budapesta si Bragov, este o personalitate covarsitoare, a carei creatie de mare originalitate
nu gi-a pierdut importanta si influenta in timp. A fost deosebit de activ in cadrul Grupului de Arta
Noua si s-a aflat In legaturd cu tanara avangardd romaneasca desfasuratd in jurul revistei
,,Contimporanul” si mai tarziu al revistei ,,Integral”. Remarcat de critica contemporana drept un caz
particular in avangarda romaneasca, el nu a reprezentat totusi nicio miscare sau curent bine definit.
Pictor multiplu, sculptor si teoretician, Mattis-Teutsch a fost un artist universal.

Colectia Muzeului de Arta din Brasov, cuprinzand 20 de picturi, 14 acuarele, guase, pasteluri,
10 linogravuri si 13 sculpturi, poate fi considerata ca fiind cea mai importanta din Romania, si poate
din lume, si oglindeste intreaga creatie a artistului, care a debutat 1n cariera sa artistica ca simbolist,
apoi, creand Florile sufletesti, a optat pentru un abstractionism liric si muzical, ca sa treaca ulterior la
siluete art deco si la o pictura care ilustreaza perfect curentul integralist. Gravura a fost o modalitate
de exprimare pe care a abordat-o in cadrul preocuparii de a reduce la simplificarea alb-negru a
dinamicii compozitiilor, cuprinzand studii pentru un proiect de decoratii murale inspirate din viata
minerilor, pe care a cunoscut-o vara, in taberele de creatie de la Baia Mare. Element indispensabil in
conceperea lucrarilor sale, desenul a fost o manifestare majora in creatia lui Mattis-Teutsch, fie stand
la baza arhitecturii compozitionale care stabilea ritmul formelor, fie ca expresie de sine statitoare in
conceperea gravurilor, ajutandu-1 in cautdrile structurele, care au devenit caracteristice artei sale.
Pornitd de la tezele estetice ale lui Kandinsky si ale abstactionismului promovat de artistii gruparii
Calaretul albastru in Miinchen, creatia lui Mattis-Teutsch a reluat si aprofundat tendintele majore ale
artei inceputului secolului al XX-lea, sintetizandu-le intr-o arta cu un profund caracter personal, care
il aseaza la loc de onoare in Pantheonul personalitatilor epocii.

Creatia artistilor contemporani bragoveni cunoaste puncte de referintd in creatia clasicilor,
generatiile mai vechi sau mai noi fundamentindu-si sensul valorii prin raportare la exemple
consacrate, la modele. Traditia este o realitate vie, care 1si dezvaluie necontenit semnificatiile pe care,
generatie dupa generatie, le regasim Intr-un contact fertil cu noi ingine. Desi atitudinea artistului fata
de lume diferd de la o epoca la alta, reflectind schimbarile unor conceptii filosofice, artistii
reactioneaza mereu in acelasi fel, sub incidenta binomului subiectiv — obiectiv. Dobandirea unei
identitdti nationale a lumii romanesti in cadrul formulei universale se petrece in permanenta,
printr-un proces firesc de adaptare si de traire in propriile realitati a marilor curente de gandire ce
traverseazd Europa si Intreaga lume si prin adecvarea lor la tipologia specifica propriei noastre

HANS MATTIS-TEUTSCH — A UNIVERSAL ARTIST

It was finally admitted that Romanian Art is an important part of the European artistic
sensitiveness, and only the isolation imposed by the political and social context of the 20" century
has caused the ignoring of its special personalities, European size creators, equals of their
contemporaries from other countries who were fortunate to be acknowledged as such.

Mattis-Teutsch (1884-1960), “an important figure of the European Expressionism” (Dan
Grigorescu), concerned with the urge of returning the art to the public, granting it an immediate social
function, made experiments in the synthetic post-modernism, musical expressionism and constructive
realism. His creation followed a social fate, its philosophy — that of activism represented by the
domination of the vertical lines (theme of Kunstideologie, printed in Potsdam, in 1931) — harmonizing
with his political beliefs. He was a supporter of the idea of dynamism, as a reflection of the dynamism of
the existence, and not of the modern theories, and thus he applied the fine-chromatic principle (taken from
the Renaissance artist Piero de la Francesca), based on successive saturations and dilutions of the same
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shade in order to suggest pictorial perspectives. The harmonic dilatation and compression, constantly
applied, not only during the Sou!/ Flowers period, but also during the constructive figurativeness, enabled
him to acquire optic effects in a totally personal manner. Artist with a firm pictorial and musical ground,
interested in the ideas of his time, passionate to open new perspectives and find the man in new
proportions, Mattis-Teutsch experienced theories and means of expression, created paintings, engravings,
sculptures, but all his work was done under the sign of an organic unity, the fruit of a very sensible power
of observation and of a great capacity of finding the essence of things. The artist did not limit himself to
the consumption of unique experiences in the groups of the European Vanguard; back in Brasov, he
continued a work that determined many artists to join him, his example stimulating remarkable artistic
evolutions in the art milieu of the city. His becoming as an artist — three years of studies in Munich and
Paris, where he assimilated the symbols and artistic forms of the New Art, followed by his halt at the
Decorative Arts Academy in Budapest, and finally, by his presence in 1925 at the Bauhaus School —
emphasizes the depth and seriousness of his researches. In June-August 1921, together with Paul Klee,
Hans Arp, Marc Chagall, Archipenko, M. H. Maxy, and Marcel Iancu, he was present in the 29
exhibition organised by Der Sturm. Later on, he participated in another exhibition together with Chagall
and, in April 1925, he opened a very successful exhibition at the Visconti Gallery in Paris. Ulterior
exhibitions in Bucharest, Budapest and Brasov followed. Mattis-Teutsch proved to be an overwhelming
personality, whose very original creation did not lose its importance with the time. He was very active
within the New Art Group and kept a close connection to the young Romanian vanguard gathered around
,Contimporanul” magazine and, later on, around ,,Integral” magazine. Noticed by the contemporary
critics as a special case in the Romanian vanguard, Mattis-Teutsch did not represent however a well
defined movement or trend. Multiple painter, sculptor and theorist, Mattis-Teutsch was a universal artist.

The collection of the Art Museum from Brasov, consisting in 20 paintings, 14 watercolours,
gouaches, crayon paintings, 10 lino cuts and 13 sculptures, can be considered the most important in
Romania, and maybe in the world. It reflects the whole creation of the artist who started as a
symbolist and then, by creating the Sou!/ Flowers, chose the lyrical and musical abstractionism, and
later shaped art deco figures and created paintings that perfectly illustrate the integral trend. The
engravings represented a mean of expression he approached when he tried to reduce the dynamics of
the composition to a white and black simplification. This comprised studies for a wall decoration
project based on the life of the coal workers he had known during the summers he had spent in
working camps in Baia Mare. Indispensable element in the process of conceiving his works, the
drawing was a major manifestation in Mattis-Teutsch’s creation, either as a basis for the
compositional architecture that settled the rhythm of the shapes or as an independent expression in
conceiving the engravings, helping him in the structural researches that characterized his art. Based
on Kandinsky’s artistic thesis and on those of the abstractionism promoted by the artists of the Blue
Horsemen Group in Munich, Mattis-Teutsch’s creation resumed and enhanced the major trends of
the beginning of the 20™ century, synthesizing them into an art of profound personal nature, that
places him on a honour place in the Pantheon of the personalities of his time.

The creation of the contemporary artists from Brasov has reference points in the work of the
classics, the older or newer generations grounding their values on acknowledged examples, on
models. Tradition is a living reality that discloses ceaselessly its meanings, recovered in a prolific
contact with itself by each generation. Even if the attitude of the artist in the presence of the world
changes with time, reflecting the transformations in the philosophical points of view, artists behave
always the same, subjectively and objectively. Gathering a national identity within the universal
formula is a continuous process, based on adapting the European and world trends to the local
realities, and on adjusting them to our sensitiveness and intellectual structure.

162



